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Liss LaFleur (she/her) is an American artist, educator, and activist. Through her interdisciplinary
arts-based research, production, and experimentation she explores queer identity and the future
of feminism. Many of her projects develop out of extensive archival research, utilize technology
as a poetic tool, and provide a radical space for reconfiguring and reimagining our personal and
collective struggles in the 21st century.
LaFleur has exhibited, screened, and lectured internationally including at the TATE (London), the
Reykjavik Art Museum (Iceland), SXSW (Austin, TX), Contemporary Art Museum (Houston, TX),
Hermes Arts Center (Brazil), Telematic Media Arts (San Francisco, CA), Museum of Glass
(Seattle, WA), and the Czong Institute for Contemporary Art (South Korea). She is the recipient
of a Citizen Artist Fellowship with the John F. Kennedy Center, an Immersive Scholar Grant from
the Andrew W. Mellon Foundation, and earned her MFA as a Media Art Fellow at Emerson
College in Boston, MA. Currently, she is an Associate Professor and Program Director of New
Media Art at the University of North Texas.
This portfolio represents 7 major projects from 2016 - 2021.
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MOTHER
2021
neon, dibond, acrylic
4’ x 4’ x 2', each

MOTHER is the artist's first public art commission and consists
of eighteen individual 4’ x 4’ neon letters that together make a
three word poem. This large neon light installation seeks to
bring communities together and add to the global narratives
that relate to climate change and eco-feminism.
For this poem, ‘Mother’ is a double entendre referring both to
“Mother Earth” and maternal figures. The poem’s full text:
OTHER MOTHER ANOTHER can be read as “other mother” or
“another other.” Intentionally minimalist, the structure recalls
concrete poetry (like the work of Gertrude Stein) and Écriture
féminine (or early women’s writing).
MOTHER will be installed at the Houston Botanic Gardens
from October 2021 - June 2022 as a site-specific neon
installation that spans the garden’s 400 foot concrete corridor.
This work was fabricated with support from Neon Gallery
Houston and Lawndale Arts.

18 neon letters in yellow, orange, and pink
Neon, dibond, transformer, acrylic (4' x 72' total)

Sapphic Serenade
2016, You Belong to Me
2018, Bang Bang
2020, Don't Worry Baby
HD video, fringe, performance,
surround sound
12' x 6' x 9'

Sapphic Serenade is a biennially produced series of video
installations. The term "sapphic serenade" comes from researching
the Lesbian Herstory Archives and the 1992 Lesbian Avenger's
handbook, in which they identify the act of the serenade as a direct
political gesture.
You Belong to Me (2015), Bang Bang (2018), and Don’t Worry Baby
(2020), are immersive installations that combine video,
performance, and synthetic fringe. Through a repetitious slowing of
time, each video installation creates a tender and nostalgic space,
holding attention, while also exploring the relationship between
technology, language, and identity.
For this work, a single figure is projected through five curtains of
fringe that are suspended from the ceiling. Similar to a bird in a
cage, the figure serenades viewers by lip synching remixed lyrics
from a pop ballad as a looping performance. Fringe stands in as a
queered non-curtain, non-screen, sculptural material to reference
transformation and multiplicity.
Video excerpt: https://vimeo.com/520569412
Don't Worry Baby excerpt: https://vimeo.com/598285375

Bang Bang, 2018
yellow fringe, HD video, surround sound
12' x 6' x 9'

Don't Worry Baby, 2020
purple fringe, HD video, surround sound
12' x 6' x 9'
Following page:
You Belong to Me, 2016
pink fringe, HD video, surround sound
12' x 6' x 9'

Clipping from the Lesbian Avengers Handbook
Lesbian Herstory Archives, New York, NY

Coded Glass
2018 - 2020
4k animation, silent
size variable

Coded Glass is a series of 3D animations that depict protest signs,
emojis, and hashtags from the #metoo movement in the United
States as virtual stained glass windows. This creative research
developed out of an Immersive Scholar Grant by the Andrew W.
Mellon Foundation and is archived in the #MeToo Digital Media
Collection at the Schlesinger Library on the History of Women in
America at Harvard.
Coded Glass explores the urgency of the #metoo movement, the
role of social technology, and the ways in which individual
narratives can shape the web as a form of community building. This
project intersects with complementary disciplines, including digital
humanities, eColonialism theory, feminist and gender studies, and
technological arts. Videos in this series have been nominated for a
Webby Award and have been installed at the Hearst Museum,
Brown University, the Cabell Center, and the iPearl Immersive
Theater.
Mellon PDF Documentation
Artist talk excerpt: https://vimeo.com/343511195/a75843a623
Render sample: https://vimeo.com/318114059

Image details:
#RESIST, 4k animation, silent (previous page)
acrylic glass prints, stills from #RESIST, 20" x 30"
#metoo data documentation, Harvard University

I Believe You, 4k animation, silent, size variable

Queen Bee is Stinging Mad
2019
3D animation (rt: 33:00)
surround sound (collaboration w/ JD Samson)
engraved glass annals, with living buds, 5” x 5” x 1”

On June 28, 1969, at 1:20 a.m in New York, NY, a butch lesbian
named Stormé DeLarverie (1920–2014) was hit on the head with a
billy club and handcuffed at the Stonewall Inn. She was bleeding
from the head when she brazenly turned to the crowd and
screamed, “WHY DON’T YOU DO SOMETHING,” rumored to have
started what we now know as the Stonewall riots.
Queen Bee is Stinging Mad includes a single-channel video
installation, a dance remix made in collaboration with JD Samson,
and a collection of eight engraved glass annals that document the
riot as written in the press. The single channel video depicts a 3D
rendering of a virtual stained glass window, in which Stormé
DeLarverie is positioned gazing directly back at viewers. The
looping audio for this exhibition represents all of the songs that
were documented to be in the Stonewall Inn jukebox in the summer
of 1969 when the first riot occurred.
Fifty years after the original riot, this work explores the nightclub as
a political space of possibility, mining a contemporary queer
understanding of Stonewall.
Video excerpt: https://vimeo.com/520570806

Queen Bee is Stinging Mad, 3d animation, surround sound (previous page)
Engraved glass annals, red buds, 5" x 5" x 1" each (current page)

Detail of glass annal, engraved glass with red
bud, 5" x 5" x 1"
Research clippings from Library of Congress and
New York Public Library (following page)

FRUIT
2018 - 2019
22 blown glass fruits filled with ammunition gelatin
Single channel video, electric cello, voice, (rt: 20:00)
150 black and white monoprints
Fruit Machine workshop

FRUIT consists of 22 blown glass sculptures made while in
residence at the Museum of Glass, a single channel video, 150
monoprints, and a workshop. This work developed after researching
the "Fruit Machine," a military device used by the U.S. and
Canadian government during the Cold War to detect LGBT
individuals.
Works in this series explore the semiotics of fruit in relation to the
queer body. The 22 exaggerated blown glass fruits are scaled
proportionally to bodily measurements of the artist and filled with
hot pink ammunition gelatin. A glass banana the length of her leg,
apples the size of her fists, and a grape stem in the proportion of
the her spine were borne through research on the historical use of
fruit to feminize, criminalize, and sexualize the body.
In the accompanying video, Boi with a Fruit Basket, the artist
directly recalls a series of declassified documents obtained from the
Library Archives (Canada) and National Archives (US). Electric
cello accompanies text sung directly from reports.
Video excerpt: https://vimeo.com/526889021

Boi with a Fruit Basket, single channel video, electric cello, voice, (rt: 20:00)
Documentation video of fruits being filled, crtv, silent

Image details:
Documentation image, measuring with caliper, Museum of Glass (left)
Documentation image, Banana, Museum of Glass (above)
Apple (fist), blown glass, ammunition gelatin, 1.5" x 2" x 4" (following page)

Research clippings from "Fruit Machine" reports, obtained via Freedom of Information Act, National Archives.

New Frontiers
2017
Operetta for virtual reality
Collection of 72 digital photographs
Installation of dichroic film
2 animated short films

Developed with the Google Creative Lab and Tilt Brush VR, New
Frontiers is a three-chapter operetta based on a collection of radio
interviews produced by the artist’s grandfather from 1960 - 1969.
The artist's grandfather was one of the first political radio hosts in
Houston, TX, and upon his passing she was left over 450 reel to
reel interviews. The narrative of this work is based on three audio
recordings - a housewife who takes LSD for the first time, LSD
advocate Timothy Leary, and anti-LSD activist Dr. John Schooler.
Antique gelatin molds - relics from our past and windows into
cultural ideas of female objectification - were 3D scanned and
reworked in virtual space to “jiggle” digitally in response to the flute,
harp, and voice in real-time.
Accompanying this operetta are two short animated films produced
with Blank on Blank, PBS, and POV Digital. These shorts recreate
taped interviews with Marlene Dietrich and Liberace.
VR excerpt: https://vimeo.com/245627626
Marlene Dietrich on Sex Symbols:
https://blankonblank.org/interviews/marlene-dietrich-sex-symbolsyouth-capitalism-credit-movies-acting/
Liberace on Peacocking:
https://blankonblank.org/interviews/liberace-on-peacocking/

Operetta for VR, collection of 72 digital photographs, dichroic film
Still from operetta for VR (following page)

Documentation from Jay Kent Hackleman's radio archive,
inherited by the artist in 2001. Images include a black and white
photograph of the KTRH studio, Houston, TX and a color
photograph of Marlene Dietrich reclining on a couch.

In Training
2016 - 2017
Live 3D scanning performance
Single channel video, karaoke installation
Original score
Two-channel HD video with sound (60:00 min)

In Training is a mixed media series that restages Claude Cahun’s
1930 text “Héroïnes: Andromeda to the Monster” into a
contemporary episodic cyberfeminist narrative.
This project has three parts: the first, a series of performative
lectures in which performers would read Cahun's original text aloud
in English and French while the artist 3D scanned their figure via a
live feed; the second, a reinterpretation of Cahun's text as a suite of
doo-wop songs for 3 - 5 voices, presented as a karaoke-style
installation; and the third, a two-channel video produced in
collaboration with the drag queen Flawless Sabrina.
In Training explores queer ancestry, linking the writing and imagery
of Cahun with contemporary 3D scanning practices and karaoke to
create a multilayered experience through performance, digital
fabrication, and sound.

In Training exhibition overview: https://vimeo.com/211136796
Two-channel video: https://vimeo.com/520569331

Image documentation: 3D scanning performance to single channel live feed video installation

Documentation of karaoke installation for In Training consisting of: a single channel HD video, two microphones, one amp, one spotlight.

Clipping from the Jersey Heritage Trust
archive in France. Claude Cahun is in a
weightlifting costume with a painted top that
reads "I AM IN TRAINING DON'T KISS ME,"
and a hand painted heart on her leggings.

Two-channel HD video installation
documenting the artist being tattooed with
Cahun's heart on her thigh (following page)

Photo of Liss LaFleur by Steph
Grant, 2021

